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Thirty people comfortably filled the storefront community art center known  
as Mess Hall in Chicago’s Rogers Park neighborhood in spring 2005 for a  
brunch. They brought their ideas and experiences to contribute to a collective 
map-making effort where they were asked to mark on a large blank map of 
Chicago five varieties of information: Historical Sites of Struggle; Historical  
Sites of Autonomy; Current Sites of Struggle; Current Sites of Autonomy; and 
Places where AREA should be distributed. This thing, AREA, was an unknown 
quantity — it was an initiative that had not yet been produced...a mere idea.  
This brunch was organized by AREA Chicago’s initiators in order to generate 
interest in its forthcoming newspaper/journal about Art/Research/Education/
Activism in Chicago and collect ideas for meaningful current/historical content 
that could be contributed. It also seemed appropriate if ideas for content were 
being generated through map-making that suggestions of where to drop the 
publication off when it was finished and printed would be a good idea. 
So this is how AREA began and became public — putting the ‘public’ into publication. Six years and  
11 issues later it gets lost in hundreds of public events, meetings and publication release parties.  
But this is how it began: collectively compiling knowledge onto a map of the city we live, work and 
play in; expressing our sense of this place and sites of significance in a messy subjective manner for 
others to see, learn from, judge and discuss. 

The first issue of AREA Chicago was released a few months later over a Labor Day picnic along the 
Chicago River at Ping Tom Park in the Chinatown neighborhood. The publication included writings 
and projects by many of the people who had first gathered to map the city over brunch and the final 
product was physically delivered to many of the community and cultural centers the brunch-mappers 
had indicated were important places for this new effort to be distributed to. 

Notes for a People’s Atlas
a project by/with/alongside AREA Chicago

Daniel Tucker
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The first issue of AREA was focused on the way that Chicagoans were responding to the privatization 
of the public sphere. It included notes on young artists reclaiming youth-oriented advertising in 
their neighborhoods; public school teachers fighting against charter schools; and graphic designers 
creating public relations campaigns to explain who has profited from the destruction of public 
housing (to name a few). The publication was just in its infancy and so it was decided by the editor  
and designer that the table of contents would be illustrated with a blank map of Chicago as a way 
to clearly illustrate that the contents all related to specific sites of “struggle/autonomy” in real 
places in the city and also as a way to indicate, through blank spots on the map, the extent to which 
the project was attempting to be city-wide in its scope but also had many gaps in the distribution 
of its contributors and reference points. This use of the map seemed to intrigue many people and 
reinforced the concept as well as the aesthetic of the blank map of Chicago as a tool with which AREA 
would continue to work.

From there, the second edition of the publication focused on the way that artists, researchers, 
educators and activists were responding to the local food system. This issue came with a centerfold 
blank map asking readers to mark out “sites of relevance” and mail them back to AREA. This idea 
stemmed from the success of the early “Mapping Chicago” brunch and was initially intended as a way 
to continue that process of collecting ideas and suggestions for future content for the publication. The 
response however, pointed us in new directions.

An email arrived one afternoon from a local high school art teacher, Didi Grimm, who said she would 
love to get more blank maps from the second issue of the publication to use in her classroom as an 
assignment. We obliged her, not knowing where the exchange would lead, but wanting to remain open 
to new collaborations with this still young project. The result was tremendous, with Didi collecting 
dozens of maps from her students - many of which reflected their challenging relationship with local 
geography related to gang boundaries and others reflecting very personal perspectives on small micro 
neighborhood territories which make up the daily turf for most teenagers. She asked for more copies 
to continue the work and we shared with her a smaller PDF version, which could be emailed, printed 
out and photocopied without any special equipment. 

This exchange prompted some rethinking of the scope of this project. Maybe the blank maps could 
be an initiative in-and-of-themselves? Maybe there was more potential in distributing and collecting 
people’s hand-drawn versions of their city’s territory than simply getting ideas for what articles to 
seek out for future publications?

Notes for a People’s Atlas of Chicago was born. It drew from earlier experiences with the mapping 
event, the first issues of the publication, and the interaction with the high school art class. It also drew 
from other references such as participatory action research, asset mapping, and art practices ranging 
from the surrealist drawing games to situationist walking tours to mapping projects by groups like 
Futurefarmers and Center for Urban Pedagogy. From that point on, the blank maps were photocopied 
en masse and were dropped off at the same places where the printed publication was distributed. 
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“Why Maps? …
Because maps are a visual tool for 
sharing information with others. 
Because they can be produced 
by many people and combined 
together to tell stories about 
complex relationships. Because 
maps are never finished and 
only tell part of a story that can 
constantly be expanded upon. 
Because power exists in space, 
struggle exists in space and we 
exist in space. Because we cannot 
know where we are going if we  
do not know where we are from.”
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Chicago, Illinois, USA

R: Map display by Charles Vinz and 
Abigail Satinsky at Wicker Park 
Fieldhouse with Around the Coyte, 
Jan., 2009.

Quickly the idea caught people’s attention and started to be included in local exhibitions at places  
like Polvo and the A&D Gallery of Columbia College. Every time AREA was invited to display the maps 
we had collected, there was always a stack of blank maps given away and a place for mapmakers to 
return their finished maps. The project started to have a very active feedback loop and our archive  
of Chicagoans’ maps of Chicago was growing. At the same time AREA was taking ideas generated in 
the maps we received to generate more ambitious map-making concepts in the centerfold of the  
main publication. For each thematic publication we released a new map of Chicago or our greater 
region that was distributed to readers – reinforcing the idea that AREA was not only a place to find 
out about Chicago-centric art, research, education, and activism - but also a place to produce and 
disseminate it.

Soon interns were signing up solely to work on what was now called the People’s Atlas project and 
were further extending the collection process to public spaces downtown, music festivals and bars. 
The Wicker Park neighborhood arts organization Around the Coyote approached AREA about doing a 
neighborhood-wide collection project and several thousand blank maps were mailed out to residents 
of that neighborhood with their support. 

The basic concept of Notes for a People’s Atlas (NPA) started to find interest amongst similar 
organizations in other cities. The first was BLOK in Zagreb, Croatia who invited two of us from AREA 
for a two-week trans-Atlantic visit to their Urban Festival to attempt to adapt the project into Notes 
for a People’s Atlas of Zagreb. Doing NPA in another country was a great adventure but proved to 
be difficult because of limited time and the absence of a common language or personal networks in 
Croatia (all common challenges anytime a well-meaning artist or activist attempts to do their project 
in a context that is foreign to them without investing sufficient time, resources or preparation). The 
project resulted in a publication that combined some of the maps we collected over two weeks with 
some interviews with local urban planners and activists addressing land-use conflicts and how the 
legacy of Socialist urban planning affects current privatization plans. 
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Soon after more invitations began to roll in to develop the project elsewhere. Lize Mogel and Lex 
Baghat who edited and curated the An Atlas of Radical Cartography project asked for NPA to be 
included in their Syracuse exhibit. The host venue, non-profit arts organization The Redhouse, took 
the project on as their own and got the local newspaper to print the map in its Sunday entertainment 
section. The response was incredible and they collected several hundred maps within a week. The 
staff of Redhouse continued to collect Notes for a People’s Atlas of Syracuse for months after the 
exhibition was over. This experience pointed to something that should have been obvious — that 
in order for this project to be adapted to other contexts it would require a host organization to take 
ownership and steward the process. This was why the first incarnation worked in Chicago, because of 
its association with AREA Chicago, which had developed the network and community support to get 
the blank maps into people’s hands across the city, and often to get them back to share with others.

In 2008 the Chicago-educated curator from New York City, Nato Thompson, asked AREA to 
contribute Notes for a People’s Atlas of Chicago to his touring exhibition Experimental Geography. 
We proposed instead to adapt the project to all of the cities that the show’s tour-management 
Independent Curators International were booking. While this idea was more complex, it fit within the 
outreach and educational mission of most of the host venues and allowed for a local and participatory 
element to be added to the otherwise static exhibit of maps and geography-inspired art objects. With 
the Experimental Geography project in line, NPA expanded to 10 other cities over a three-year period. 
In each of these situations, AREA representatives would communicate with the host venue to find an 
agreeable map that would be traced and serve as the basis for their People’s Atlas map. The graphic 
would be photocopied and distributed in whatever way the host venue deemed most relevant and 
practical. In some cases classes at local schools would be assigned to make and collect maps, in others 
the map would be mailed out to local community groups and in others it was simply the exhibition’s 
viewing public that was encouraged to make their own map. 

After 15 cities had been completed it became apparent that the project could stand to be documented 
as a whole. A few more adaptations trickled in from abroad:  Santiago, Chile, and throughout Ukraine. 
Oberliht, a public arts organization in Chisinau, Moldova, invited AREA organizers to that city. This 
time the project was led by the local group and AREA folks served as workshop leaders and advisors 
but not map collectors. The project was morphed into Notes for a People’s Atlas of Public Space in 
Chisinau as a way to focus the inquiry on a specific subject that felt particularly challenging and 
urgent to the hosts from Oberliht. 

While the project has continued to generate like-minded efforts elsewhere, this publication brings 
AREA’s experimental Notes for a People’s Atlas to a formal close, although as the authors of this 
publication continues to hear of similar projects and receive maps, the People’s Atlas will live on as  
a web-gallery of images at http://www.peoplesatlas.com.
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The maps in Notes for a People’s Atlas have been created within the vibrant 
tradition of grassroots mapping and popular atlases, yet valuing the insights 
offered by this type of democratic map production is a relatively recent 
phenomenon in the long history of cartography. Historically, map-making was an 
art, a skill, and often produced classified military intelligence. It was only in the 
second half of the twentieth century that atlases became more than cartographic 
collections as artists produced alternative maps and popular mapping 
encouraged everyday people to express their thoughts, feelings and emotions 
about places through sketch maps. In these kinds of maps, unlike traditional 
cartography, accuracy and measurement were less important than the meanings 
that the maps held for their producers and viewers.
Alternative mapping arguably began in the artistic avant-garde. Modern artists, surrealists and 
situationists looked to re-imagine the world by mapping it differently. Uruguayan artist Alberto 
Torres-Garcia, for example, famously sketched South America with the South Pole and Terra 
del Fuego at the top of his Upside-down Map (1943). A little later, between the late 1950s and 
the radical heights of 1968, artist-activists like Guy Debord in France pursued what they termed 
‘psychogeographical’ explorations of cities, in which re-mapping was a central aspect. Situationists 
would use maps of other cities to guide them around Paris, cut up and randomly reassemble street 
maps and then follow them, map a walk based on a theme (such as always turning left, then right), all 
to create new ways to experience and understand the world (1).

A Brief History of  
Alternative Mapping
Euan Hague
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Within Anglo-American academic circles, it was arguably The Image of the City, written by Kevin 
Lynch in 1960, that initiated the modern field of popular grassroots mapping. Lynch interviewed 
residents of Boston, Jersey City and Los Angeles asking them to describe what came into mind when 
these cities were named and then to draw sketches of these cities. He also noted the narration that 
people gave while they sketched and the order in which their cartographic representations were 
composed. Which sites were drawn first and how did people describe them? Did some areas gain 
more attention than others? Where and what was omitted? From the sketch maps and interviews 
he gathered, Lynch determined that  people ‘read’ their cities, identifying areas of importance to 
their biographies and creating coherent city images that combined physical reality and personal 
experience. “Every citizen,” stated Lynch, “has had long associations with some part of his city, and 
his image is soaked in memories and meanings” (2).

Lynch’s ground-breaking work stimulated a research agenda that attracted sociologists, 
anthropologists, geographers and psychologists for the next twenty years, until interest somewhat 
petered out in the 1980s. The early 1970s was the most prolific period of production of what were 
now being called “mental” or “cognitive” maps. A scholarly journal, Environment and Behavior, 
became a regular venue for academics to display and analyze maps drawn by people of all different 
ages, ethnicities, physical abilities and socio-economic classes. For example, Florence Ladd asked 
60 low income African-American males aged 12-17 to draw Boston (3), Charles Tilly asked his own 7, 
9, and 11 year old children to map Toronto (4), Robert Maurer and James C. Baxter asked 93 children 
aged 7-14 in Harrisburg, TX, to draw maps of their routes to school and their home neighborhoods 
(5), Donald Appleyard had 75 people from Ciudad Guayana in Venezuela map their city (6), Izhak 
Schnell asked Israelis and Palestinians in Galilee to map the areas to which they felt they belonged 
(7), and numerous other researchers collected and collated maps drawn by people from all over the 
world. Much of the field addressed maps drawn by children to try and understand the development of 
spatial awareness, and explore how and when children understood the geographies of home, school, 
neighborhoods, cities and even nations. These efforts to comprehend how people made sense of their 
worlds in their everyday lives, however, came with a caveat that was expressed by Roger Downs and 
David Stea: “Your answer today to the request, describe your home town, can be very different from 
your answer yesterday,” and thus the map that you draw would have different emphases, points of 
interest and foci (8). In short, the potential topics for popular maps was all but infinite.

Given the political context of the late 1960s, as studies of popular mapping increased, some scholars 
began to argue that it was all well and good to ask people to draw maps to describe their cities, but 
what was necessary was to recognize these as interpretations of the moment. What was the use in 
merely asking someone to map Boston when there was a war in Vietnam, protestors on the streets 
of U.S. cities, ‘ghetto’ uprisings in African-American neighborhoods, civil rights activism and the 
theatrical protests of the Yippies? Map making could, or perhaps should, become a urgent political 
tool. At the academic forefront of this impulse was Bill Bunge (9).
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Born in Wisconsin, Bunge gained his PhD in Geography from the University of Washington and 
became an expert on statistical models. Radicalized by the political climate of the 1960s, and 
ultimately fired by Wayne State University in 1969 for his outspoken views, Bunge wanted to bring the 
power of mapping to the people. He initiated ‘urban expeditions,’ living and working with low income 
residents in cities such as Detroit to map politically sensitive subjects such as infant mortality rates, 
school district restructuring, uneven distributions of doctors and medical services,  locations where 
cars have hit children and sites of Ku Klux Klan rallies. Bunge believed that maps can advocate for 
social justice and help residents better understand their own communities. His most famous study 
was of the Detroit neighborhood of Fitzgerald (10). 

At the start of the 21st Century, artists, academics, activists and community organizations are 
rediscovering the empowerment, enjoyment and impact of producing their own maps (for my own 
work in Chicago, see 11). Computer programs like Google Earth and Geographical Information 
Systems (GIS) have facilitated a new wave of popular mapping, and groups like the Counter 
Cartographies Collective at UNC-Chapel Hill, the People’s Geography Project and Community 
Geography (both in Syracuse NY), New York’s Conflux Psychogeography Festival, authors like Will 
Self, artists like Enrique Chagoya, Christian Nold, Denis Wood and Stephen Walter, publications/
exhibitions like An Atlas of Radical Cartography and Experimental Cartography (12), and Internet 
blogs like The Map Room (http://www.mcwetboy.net/maproom/) are bringing wider attention to 
grassroots mapping endeavors. To these we add Notes for a People’s Atlas.

References
1) Marcus, Greil (1993 [1989]) Lipstick Traces: A secret history of the Twentieth Century, Penguin Books, London.

2) Lynch, Kevin (1982 [1960]) The Image of the City, MIT Press, Cambridge, MA, p.1.

3) Ladd, Florence C. (1970) “Black youths view their environment: neighborhood maps,” Environment and Behavior, vol.2, 74-99.

4) Tilly, Charles (1967) “Anthropology on the town,” Habitat, vol. 10, no.1, 20-25.

5) Maurer, Robert and James C. Baxter (1972) “Images of the Neighborhood and City among Black-, Anglo-, and Mexican-
American children,” Environment and Behavior, vol.4, 351-388.

6) Appleyard, Donald (1970) “Styles and methods of structuring a city,” Environment and Behavior, vol.2, 110-117.

7) Schnell, Izhak (1993) “Israeli and Palestinian territorial perceptions,” Environment and Behavior, vol. 25, no.4, 419-456.

8) Downs, Roger M. and David Stea (1977) Maps in Minds: Reflections on Cognitive Mapping, Harper and Row, New York, p.88.

9) For overviews of Bunge’s career, see Johnson, Zachary Forest (2010) “Wild Bill Bunge,” http://indiemaps.com/blog/2010/03/
wild-bill-bunge/ [accessed 4 July 2010]; Merrifield, Andy (1995) “Situated knowledge through exploration: Reflections on Bunge’s 
‘Geographical Expeditions’,” Antipode vol.27, no. 1, 49-70.

10) Bunge, William (1971) Fitzgerald: Geography of a Revolution, Schenkman Publishing, Cambridge, MA.

11) Putre, Laura (2005) “Zone sweet home,” Chicago Journal, 9 February; Bush, Hayden (2005) “Mapping Pilsen: One student at a 
time,” Chicago Journal, 14 September; Hague, Euan; Curran, Winifred and Pilsen Alliance (2008) Contested Chicago – Pilsen and 
Gentrification / Pilsen y el aburguesamiento: Una lucha para conservar nuestra comunidad, www.lulu.com.

12) Bhagat, Alexis and Lizzie Mogel (eds) (2008) An Atlas of Radical Cartography, Journal of Aesthetics and Protest Press; 
Nato Thompson and Independent Curators International (2009) Experimental Geography: Radical Approaches to Landscape, 
Cartography, and Urbanism, Melville House, New York.

area_npa_v10.indd   13 10/31/11   8:38:45 AM



Notes for a People’s Atlas
14

area_npa_v10.indd   14 10/31/11   8:38:47 AM



Notes for a People’s Atlas
15

Because mapmakers and visual artists share skills, materials, and techniques (if 
not always put to the same purpose), they have been closely linked throughout 
history. Maps in the European Renaissance developed in tandem with ever more 
sophisticated painting, printmaking, and woodworking techniques. Printed 
and painted maps were often included in art collections. For example, the 
Gallery of Maps at the Vatican, a luxurious collection in a high-prestige location, 
suggests that they already straddled the boundary between art and information, 
appreciated for aesthetic qualities as well as strategic or navigational needs. 
These and other official maps imply what David Harvey called “absolute space” in 
his 1973 book Social Justice and the City: the space of borders, boundaries, the 
control of ownership and access, space as managed and policed, often visualized 
in a bird’s eye view that implies objective truth. But these official maps do not 
exhaust the possibilities that lie at the intersection of art and mapping.
Harvey offers other terms — “relative space” and “relational space” — that may be more helpful 
to our exploration of the intersection of art and maps as it relates to Notes for a People’s Atlas (1).  
“Relative” space suggests that space is produced as a set of relationships among objects (natural 
objects, the built environment, things and persons), and “relational” space goes one step further to 
view space as existing only within those objects through their embodiment of relationships to others. 
This understanding of space opens up the more subjective and subversive realm occupied by the 
populist maps collected here.

Vernacular Mapping
Populist Artist and Artist Collective Work Relating to People’s Atlas Projects    

Jayne Hileman and Rebecca Zorach
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Maps may be the materials of art; they may also serve as its subject matter. These two approaches 
mingle in the work of Robert Rauschenberg and Jasper Johns, who collaged and painted on US maps, 
using them as icons to be altered and critiqued. But when artists (as many have done in recent years) 
invent new maps and new mapping techniques—when they view mapping as activity as a crucial 
element of their practice—then we are closer to the realm of AREA’s Notes for a People’s Atlas 
project. In the NPA, the city map serves as a container to be filled with information, memories and 
associations, invention and commentary. As with any visual representation, maps involve abstraction 
and concreteness, presence and absence; they also involve politics. While many maps express 
conventional ideologies about space and nation, others present the viewer with enigmas, or attempt 
to make visible the invisible. Maps may offer individual fantasies, ironic commentaries, or rebellious 
reinscriptions. Here, we identify a number of themes within contemporary art that can serve as 
points of reference for the NPA project.

Worm’s Eye View

In The Practice of Everyday Life, Michel de Certeau contrasts the “strategic” view from above (for him 
the now impossible view from atop the World Trade Center in New York) with the “tactical” view from 
below, that of the pedestrians “whose bodies follow the ups and downs of an urban ‘text’ they write 
without being able to read it.”(2) The People’s Atlas and other analogous people’s maps suggest that 
the pedestrian, the individual “down below” can read as well as write — but it is a different kind of 
reading. What does the map look like when it’s not from a bird’s eye view, but from the perspective of 
the worm? Cultural landscape scholars and geo-philosophers as well as artists provide other parallels 
and insights into the spatial, visual, personal, and political aspects of populist mapping. They suggest 
ways of thinking the map as personal and space as emotional (in the vein of the psychogeography 
of the Situationists) and imagining autonomous trajectories. Questioning spatial hierarchies in 
midcentury America, the unconventional landscape architect J.B. Jackson created ways of seeing 
vernacular architecture and everyday America in travel journals that introduced alternative maps of 
the urban landscape. Jackson redirected his earlier geography training as a combat intelligence officer 
in France during WWII toward different ends. In his 1957 essay, “The Stranger’s Path,” he published 
maps that relate the experience of entering towns as a non-tourist stranger. The essay and images 
rethink urban experience by approaching from “the other side of the tracks,” from the bus or train 
station, perhaps an immigrant seeking a job (3). In articles and images in the journal Landscape in 
the 1950s and 60s, and from lecterns at Harvard and Berkeley, he opened up a radical approach to 
cultural landscape and architecture studies in America, inspiring others such as Denise Scott Brown 
and Robert Venturi, best known for their influential book Learning from Las Vegas (4).

Populist models of imagining space can provide ways to understand the history and energy fueling 
people’s map-making. Self-taught artists’ work relating to popular culture, indigenous tribal mapping, 
folk art roots in mapping, and the creative commons of DIY makers offer avenues for visual and 
theoretical connections to the People’s Atlas initiative. Katherine Harmon’s Personal Geographies 
and Other Maps of the Imagination (2004) surveys popular mapping and charting, as well as artists’ 
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mapping. This collection of images combines artists’ maps with an array of unusual mapping 
practices (4). In this collection, indigenous Siberian Chukchi peoples’ dream destinations of the 
night map, and the hallucinatory vision maps of the Tukano peoples of the Amazon, show aspects 
of tribal mappings. Different American biblical visions appear in anonymous metaphorical maps 
popular in the 19th century. The Falls of Eternal Despair and The Gospel Temperance Railroad Map, 
give visual, landscape-based spiritual directions on how to progress from a state of depravity to a 
state of righteousness. Self-improvement maps, like New Map of the Journey of Life: The Roads to 
Happiness and Misery, and The Road to Success, point to the persuasiveness of metaphorical places. 
More optimistic about human fate than the earlier religious maps, self-taught artist and preacher 
Reverend Howard Finster maps the many paths to paradise, with different routes for Odd Fellows 
and Methodists, but a with shared juncture in “All Roads One Road Headed the Same Way” (1978). 
Many of the NPA maps share the focus on the personal, and some also partake of the urgency and 
idiosyncracy of self-taught artists like Finster, sometimes sharing aesthetic sensibilities as well.

Contemporary Chicago artist Michael X. Ryan has recorded his everyday pathway in a series of 
finely inked line drawings and precise charts, whose spare elegance elevates these everyday routes 
to zen draftsmanship in his Chicago Projects 1999-2001. (michaelxryan.com). Paula Henderson’s 
Chicago: The Extended Remix completely rearranges “the city of neighborhoods”, in a painterly act 
of desegregation, remixing rich and poor, north and south sides, in this historically segregated city. 
Denis Wood’s work considers an expanded, experiential idea of mapping and the poetics of spaces. 
Growing out of his teaching of architecture students, his work visually mapping the Boylan Heights 
neighborhood in 1982 and several books on mapmaking and the nature of maps demonstrate his 
sense of the intertwined aspects of relational, relative and absolute maps. More likely to represent 
light from Jack-o-lanterns on porches than street signs in his mapping projects, he has promoted a 
poet’s vision of mapmaking, as an alternative to the absolute information in floor plans and maps (5).

Hidden Histories

 Personal trajectories are often, as the 1970s feminist slogan suggests, political. William Pope L’s 
documentation of performance crawls through the streets of New York, sometimes dressed as 
Superman, like The Great White Way, (2002) bridge the personal and the political, as he pictures 
paths of daily struggles of African-Americans in urban America. Pedro Lasch’s project, Latino/a 
America, began with his giving identical maps of the Americas to 20 people he knew would cross 
the Mexican/U.S. border between 2003 and 2006. He presents the eight worn maps returned to him 
after their journeys ended in NYC, with texts of his conversations with these migrants and travelers. 
The Calcutta organization Unnayan mapped and organized unauthorized settlers from 1978 to 1990. 
Unnayan provided visual representations of marginal settlements of the unintended city of Calcutta, 
mapping the modest dwellings of laboring poor, on what was “vacant land” in official maps. In the 
second phase of their work, 1988-90, they mapped the history of settlements of ordinary people in 
Calcutta over the centuries (6).
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Personal trajectories that belong to those whose experiences rarely surface at the level of the official 
map open possibilities for another type of populist mapping: the hidden history. Al’s ’68 Map of the 
Westside in AREA Chicago issue #7 (68/08: The Inheritance of Politics and the Politics of Inheritance) 
maps Al Johnson Sr.’s personal memories of life on Chicago’s west side, where he witnessed the 
ravaging of the neighborhood after the assassination of Dr. King in 1968. On a double-page map, 
illustrated with location photos, words speak of places lived, the destruction of the neighborhood 
in 1968, and surprise at the transformation of the same place 20 years later. The project combines 
excerpts from Samuel Barnett’s interview with Al Johnson Sr., for the Chicago April 1968 oral history 
project, with Monica Barra’s photos and notes; Dave Pabellon’s overall design pairs a lean brown 
map of the west side of Chicago, with bands of text and image, creating a stark record of Al Johnson’s 
personal history.

Hirokazu Kosaka’s projects can be described as populist ethno-geography. For his Ruin Maps, this 
Southern California artist asked participants, often Japanese-Americans who had been forcibly 
interned during WWII, to draw memory maps of former lived places. For a 2007-08 residency at 
the Seattle Art Museum, he invited participants to create memory maps and reflect on the city’s 
neighborhoods-in-flux. He translated these maps into a series of minimal woodcut prints collected 
under the title Mappa Mundi, the Latin term for a medieval world map (7).

Adapting the secret symbol language of veve and anafourana, born from West African sign languages, 
brother and sister Houston Conwill and Estella Conwill Majozo have developed a metaphorical 
cartography, which merges secret slave languages of the Americas with modern civil rights history 
in public floor maps. With architect Joseph DePace, they designed an inlaid floor map cosmogram, 
DuSable’s Journey, in 1991, for the Harold Washington Public Library in downtown Chicago. Tracing 
the routes followed by the first permanent settler of this city, Jean Baptiste Point DuSable, a trader 
of African and French ancestry, from his native Haiti, the design charges the space with rings and 
crossroads, familiar imagery of the African diaspora. The map links DuSable with the first African 
American mayor of Chicago, Harold Washington. At the center of the cosmogram, the “King’s Line,” 
named for Martin Luther King, intersects with the “Malcolm Line,” for Malcolm X — signaling two 
orientations of the U.S. civil rights movement. Quotations from Washington’s inaugural speeches 
form a border ring around the capsule history. Set into the foundation level of this public library, it’s 
a walkable map, a public art project and a historical marker. DuSable’s Journey takes the graphic form 
of a cakewalk, a circle dance performed by slaves for slave owners in the South, which has become a 
symbol not only of oppression but also of expression and survival.

Chicago, Illinois, USA

R: Detail of Michael x. Ryan’s  
“Where did I travel within the Chicago 
city limits from mid-February  
through early March during the years” 
1999 – 2000 – 2001/”
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Counter-Cartographers Mapping Networks

Sometimes histories map themselves in art, as in the nineteenth-century quilts made to provide 
coded geospatial guidance to freedom seekers escaping Southern slavery: the code is not always 
readily deciphered because it was meant to be obscure to those for whom it was not meant. But 
histories are also hidden through oppressive ideologies and neglect. Alongside hidden history is the 
hidden present of the operations of power. To twentieth-century spatial thinkers, the modern city 
was a bewildering experience to be theorized and mapped. For the twenty-first century, it is the global 
scope of the flows of wealth and power that require mapping in order to understand the broader 
context for popular struggle. An early and associative example is Öyvind Fahlström’s jam-packed 
cartoon world map of 1972, which wildly combines pithy global data about World Bank Loan sites, 
Vietnamese napalm burns, indigenous anti-colonial movements, to mention just a few of many topics, 
with a zany, bloblular drawing style and labels that suggest the incorporation of messianic text into 
the paintings of self-taught artists. Joyce Kozloff integrates her son’s warrior drawings with revisionist 
collage maps of various imperialist sites, in works like Boys’ Art 7: British Fleet, Falkland Islands, 
2003, and (North) American History: Popular Uprisings, 2004. Her beautifully made interior globe 
environment, Targets, 2000, lures one in to see maps of places the U.S. has bombed since 1945 (8).

Tech-savvy counter cartographers respond to the ways in which power obscures itself by creating 
transgressive adaptations of maps, using the scientific traditions of cartography to subvert authority. 
Since 2000 the French collaborative Bureau d’études has produced maps, charts, and diagrams of the 
global flows of power, finance, commodities, pollution, and information. The Institute for Applied 
Autonomy and the Surveillance Camera Players have mapped routes to use to avoid CCTV camera 
surveillance in various cities, drawing attention to the technologies of power. Many other collectives 
like An Architektur, the Beehive Collective, Counter Cartographies Collective, 16Beaver, CCRED, and 
Compass Group, engage the skills and group energy of members to produce research-based, complex 
maps and websites, rendering connections and sites of power visible to puncture the official story. 
The Counter-Cartographies Collective’s Disorientation Guide to UNC Chapel Hill, 2006, is a dizzying 
collection of layered information, which presents UNC as ”...a functioning body, … a factory, …
producing your world.” (9)

Maps from An Atlas of Radical Cartography, and the accompanying essays with the exhibit and book 
from the Journal of Aesthetics and Protest Press, survey some of these groups’ projects, providing 
a grimmer international perspective on alternative socio-political mapping. Crisp, digital precision 
describes the paths of forced relocations of suspects for interrogation, called extraordinary rendition, 
in Trevor Paglen and John Emerson’s CIA Rendition Flights 2001-2006, based on information 
from information from Paglen’s and A.C. Thompson’s book, Torture Taxi: On the Trail of the CIA’s 
Rendition Flights (10). This crowd-sourced project compiles information gleaned by planespotters, 
radio enthusiasts, journalists, and researchers to map what can be known about rendition flights — 
but also to attest to the impossibility of fully revealing and mapping this information because of the 
ways in which power conceals itself.

area_npa_v10.indd   19 10/31/11   8:38:48 AM



Notes for a People’s Atlas
20

Ecologies and Economies

Many of the approaches discussed above combine in work that addresses the intertwining with 
human and non-human ecologies to map the land, human impact on it, and ways of addressing the 
problems this impact creates. Helen and Newton Harrison have a long history of integrating map 
information into the planning and exhibit presentation of their many land and water restoration 
projects from the 1970 to the present. Considered as pioneering eco-artists, with visual and 
conversational tactics for promoting change, they also have an impressive record of having their 
ambitious projects realized. Their Vision for the Green Heart of Holland, a cultural presentation 
of detailed regional growth mapping, has been adopted by the Dutch government as a working 
development plan for central Holland. Situated in interdisciplinary spaces of visual art, land-use 
planning, graphic presentation of data, and poetic conversation, their work integrates scientific and 
geographic data with visionary space-use projections. Approaching public space with an ecological 
attitude that decenters the human species, and well-informed by environmental research, their work 
links with peoples’ mapping in their visual logic for common good, and in their model for shared, 
inclusive process (11).

The energetic and crowded centerfold map, Region From Below: Power Plants by Compass Group, 
in AREA Chicago # 9 (Peripheral Vision), compares regional Midwest sustainable cultural activism 
by Native Americans with the urban activism of Pilsen /Little Village environmental activists in 
Chicago concerned with the air quality near two coal burning power stations in their neighborhood. 
Agribusiness giant ADM hovers at the margins, and permeates the map as a corporate presence. 

Working from AREA Chicago’s template, Jayne Hileman took the mapping process into the south side 
of Chicago with her map, Public Schools and Public Golf Courses, in AREA Chicago #6 (City As Lab). 
The map drew attention to the curious mix of public schools, and public (and private) golf courses on 
the south side of Chicago. In an area better known for brownfields and industrial blight, public and 
private golf courses provide “green space” and proliferate in the south and southwest suburbs of the 
city. The map raises questions about the nature of the “public”; public golf courses are “pay-to-play” 
(a term with troubling connotations in Chicago politics), while public schools depend on property 
taxes for support and reflect deep inequities in American education.

AREA Inserts

R-L: “Bad Jobs in Goods Movement” 
from AREA # 10, “Notes for a People’s 
Atlas of Chicago” from AREA #3, and 
“Al’s ’68 Map of the Westside” from 
AREA #7.

 Airports

  Rivers

  Railroads

  Major Highways

  Illinois International Port

  Rail Intermodal Terminals

  Warehouses

In the early days of urban growth, cities 
competed against each other intensely 
to attract railroad links. These rail links 
helped to secure a city’s destiny by making 
it relevant as a regional trade hub. Chicago 
won out in this regard, overtaking St. 
Louis as the most important Midwest 
trading point in the late 1800s. Today, 
in addition to this legacy of railroads, 
the Chicago region has developed an 
extensive transportation infrastructure. 
Airports, highways, ports, rivers, and 

intermodal facilities dot the landscape, 
and warehouses and distribution centers 
have clustered close by to provide sorting 
and repackaging services. There is a wide 
range of jobs in the goods movement 
industry, yet for the roughly 200,000 
workers in Chicagoland warehouses and 
distribution centers, good jobs are hard 
to come by. These maps help illustrate the 
infrastructure that helps make Chicago 
a strategic hub for goods movement in 
North America.

Bad Jobs in  
Goods Movement

Legend

Flat Screen Tvs

Turkeys

Toys

Drywall

Bleach

Spices

Dog Food

Key Chains

Markers

Tampons

Car Wax

Pizza

Perfume

Makeups

Gift Cards

Sheet Metal

Mcdonald's Cups

Floor Tiles

Bubble Wrap

Potato Chips

Furniture

Vacuums

Toilet Paper

Medicine

Microwaves

Books

Carrots

Tractor Parts

Chewing Gum

Goods
Types of Goods moving through 
Chicagoland warehouses

Airports

O'Hare ranks 19th in the world for cargo airports.

Illinois international Port

26 million tons of natural resources like grain and steel are shipped 
out to the global market via this port.

Illinois and Mississippi Rivers

Barges carry goods to the Gulf of Mexico on the Mississippi and  
Illinois Rivers. In 2009, the invasive species Asian carp were found  
to be making their way up the rivers to Lake Michigan, threatening  
to shut the canal system entirely to avoid contamination of the  
Great Lakes.

Rail Intermodal Terminals Railroads 

Facilities that move  1,200 trains pass through 
containers between rail and Chicago daily. 
 truck transportation modes.

Major highways

Chicago is a two-day truck haul from 42% of the population on  
the continent.

Warehouses

Chicagoland has 443 million sq ft of warehouse space, these are  
some large warehouse concentrations (15.9 square miles or  
the area of Austin, Humboldt Park and Logan Square combined).

Resources

Longshore Workers Coalition, Labor Notes. (2009) The Cargo Chain. Available at http://www.
makingpolicypublic.net/index.php?page=the-cargo-chain

Levinson, M. (2007) The Box: How the Shipping Container Made the World Smaller and the World Economy 
Bigger. Princeton, NJ: Princeton University Press.

Bonacich, E. and Wilson, J. (2007) Getting the Goods: Ports, Labor, and the Logistics Revolution. Ithaca, NY: 
Cornell University Press.

Sources

MPO Freight Snapshot, May 2009

Grubb & Ellis Logistics Market Trends, Q2, 2009

CREATE program brochure

World Port Authority

Warehouse Workers for Justice Survey 2010

Regional Maps

Ice Cream

Diapers

Mayonnaise

Cell Phones

Liquor

Sugar

Dress Pants

Magazines

Candy Bars

Toilets

Sausage

Junk Mail

Carpet

Windows

Shampoo

Straws

Gutter Downspouts

Dvds

Jock Straps

Razors

area_npa_v10.indd   20 10/31/11   8:38:51 AM



Notes for a People’s Atlas
21

Notes for a Peopl’es Atlas:

Al’s ’68
Map of the Westside

The Center for Urban Pedagogy (CUP) works with students to map items of interest to youth. One 
notable example is the New York City Garbage Machine; other projects have mapped water and food 
distribution and housing histories. Classroom settings have also been enormously productive for 
People’s Atlas maps.

In the People’s Atlas projects carried out in US and international cities, often instigated by artists and 
art organizations, maps have been made in workshops, public community gatherings, classrooms, 
and parks, and by individuals using on-line maps. The many maps are a small visual sample of 
empowering ideas like people’s history projects and a hands-on, low-tech reclaiming of personal 
space and place from GPS and Google Earth. Working from a map template of the geographic space 
they inhabit, contributors to People’s Atlas projects in various cities in this collection bring many 
approaches to their interpretations of a map. These People’s maps reflect, at a grassroots level, much 
of what contemporary artist collectives and artists are imagining in their extended studio practices. 
There’s a lot going on.
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7) Sen, Jai (2007) “Other Worlds: Other Maps, Mapping the Unintended City” in Alexis Bhaghat  and Lize Mogel (eds.) An Atlas of 
Radical Cartography, Journal of Aesthetics and Protest Press, Los Angeles, 13.

8) Harmon, Katherine and Gayle Clemans (2009) The Map as Art: Contemporary Artists Explore Cartography, Princeton 
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What does “Chicago” mean? Well, according to one People’s Atlas mapper, “It might 
mean ‘Wild Onion’, it might mean ‘Swamp’. ” Ask others about Chicago and they will 
likely mention Sears Tower, the Windy City, Michael Jordan, the Bears, Blackhawks, 
Cubs and Sox, the Nobel-prize laden University of Chicago, Al Capone or, more 
recently, Millennium Park and Barack Obama. Maps depicting Chicago have been 
produced for around 400 years (1) and as recently as 2008 the city hosted a multi-
institution “Festival of Maps.” (2) When AREA began asking people to map Chicago 
in 2005 the responses were as varied as the city itself. From personal narratives 
to political observations, playful images to detailed designs, Notes for a People’s 
Atlas began with mapping Chicago. Given only the outline of the city’s boundaries, 
the participants produced numerous maps, from those identifying places of 
interest, to others that use the city’s boundary as a frame and the white space 
within it as an artistic canvas. Further, the way that the NPA was conceived and 
conducted meant that anyone could participate and children often used the maps 
to draw and color whatever they felt like (“Oh no! A Dinosaur!”; “Skylyr!”;  “Jadeyn’s 
Map”; “Red dot = snake” and “Chicago Stripes”). Such is the variety of content, 
imagery, styles and sentiments that the maps defy categorization. Instead, what 
follows is a compilation of some of the Chicago maps. With around 250 maps to 
choose from, when each member of the editorial team chose favorites, there were 
still too many to include. From the factual to the frivolous, the maps in this section 
indicate the scope for a People’s Atlas of Chicago.

Chicago Maps:  
The Personal to the Political
Euan Hague
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The Personal is Political

One of the most common methods these cartographers used for approaching the blank map was 
to tell personal narratives and biographical tales. Many used the map to spatially depict their own 
residences throughout the city, but some expended this to include relatives. “My history” narrates a 
Chicago family. It indicates the Belden-Stratford, a long established hotel in the city’s Lincoln Park 
neighborhood as the location of the author’s grandparents’ marriage in 1947; Rogers Park where the 
mapper’s mother was born in 1953; and, the author’s own birthplace, in the suburb of Skokie in 1982. 
Three generations of Chicagoans on one map. Yet, the city doesn’t just have long-term residents, 
and neither does the People’s Atlas. “I moved from Maryland” is a map by one recent transplant. It 
depicts a cluster of sites in the Loop and on the near north side of the city, the author commenting 
that following her/his five years in Chicago, “I can get around town without being touristy” but “didn’t 
even know Chicago/Cook County was shaped like this.” “I am visiting Chi-town,” in turn, shows 
the map of a short-term resident and indicates a life limited by the boundaries of a transportation 
corridor between Hyde Park on the south, the downtown Loop and Bucktown on the city’s west side 
(which is somewhat inaccurately positioned).

Adding to the life cycle maps is “Wicker Park Stroller Mom” which demonstrates the practicalities 
of being a parent of an infant in Chicago. The map states the city has two seasons, below 40°F and 
above 40°F, and this constrains the opportunities for children’s activities. In the colder weather even 
the short walk to a local park can be “too far to go.” Wicker Park is an area that has gentrified rapidly 
since the mid-1990s. Once an area of working class white ethnics, famously portrayed in Nelson 
Algren’s The Man With The Golden Arm as drunkards, gamblers and carousers, Wicker Park has 
become, in the words of one critic, “an arid and pretentious place... [where] boutiques peddle pallid, 
pricey women’s wear [,] gourmands pose inside daringly-themed restaurants... and reckless twenty-
somethings pack the bars” (3). These changes have been driven by the market for condominiums 
and the real estate bubble which saw a 198% increase in condominium buildings between 1989 
and 2004. That’s just over 100,000 new condominium units, many of which were packed into the 
neighborhoods immediately surrounding the city’s downtown Loop, such as Bucktown and Wicker 
Park, where rich profits could be reaped” (4). “Condos” illustrates this transformation of Chicago’s 
housing, its small black boxes almost on top of each other, moving westwards from the lakeshore, 
taking over half of the city’s north side and beginning to spread further, with outbreaks in the 
Loop and Hyde Park on the city’s south side. Such high levels of condominium construction, and 
its attendant impact on Chicago residential neighborhoods and communities, has been a source of 
political debate and activism. Paul Lloyd Sargent explains that grassroots mapping of real estate 
development has assisted community organizations “tussling with developers, city zoning board, 
the CTA [Chicago Transit Authority], and powerful aldermen,” by helping them understand how 
gentrification is transforming the places where people live, and aiding in the efforts to slow the 
associated trend of low income displacement (5). 
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The Political is Personal

“Where I am” is another personal narrative, as is “I realize I never go to the south side.” The latter 
lists some of this mapper’s most memorable places in Chicago, including apartments, entertainment 
venues and Small Bar, a popular spot in the city’s upscale Lincoln Park neighborhood where she 
shared her “first date with now husband.” The author candidly admits that she lives in a fraction of 
the city and only travels south to leave Chicago or go to Chinatown restaurants. “My life revolves 
around mostly fun things,” the mapper realizes after reviewing her depiction of Chicago. “74th and 
King Drive,” by contrast, is a very different personal experience of Chicago. When given the blank 
page with the city boundary, the mapper marked a single intersection and captioned the map, “Where 
I was pulled over, and the cops threw everything in my car out in the gutter and ripped the back seat. 
Then they drove away.” This is all that this map recounts, but it speaks to wider dissatisfaction with 
the behavior of the Chicago Police Department that has long been seen as (at least) heavy handed 
and acting unprofessionally when dealing with residents of predominantly African-American 
neighborhoods of Chicago, such as that at 74th and King Drive.

The limited scope of some of the personal maps arguably reflects the daily impact of the continuing 
racial segregation of Chicago. The African-American population is concentrated on the city’s south 
and far west sides, with whites in the neighborhoods along the lakefront and on the north side, 
and Hispanics dominating communities southwest of the Loop. This pattern had developed by the 
middle of the twentieth century, as geographer Dennis Grammenos explains, because the growing 
African-American presence in Chicago led white property owners to position Mexican immigrants 
as a “buffer” between white and black: “Landlords often excluded Mexicans from the core of White 
neighborhoods, but were willing to accommodate them, at steep rents, on the margins of those 
neighborhoods.” Grammenos notes the resulting “irony of a ‘city of neighborhoods’,” a phrase 
often touted by City Hall boosters, “where everyone knows their place... a teeming checkerboard of 
parishes and ethnic hearths, of race ghettos and transition zones”(6). Of course, there are integrated 
areas, but the realities of Chicago’s racial divisions are evident as the shading in “Segregation 
Town,” which makes the point simply, and highlights the largely white enclave of Hyde Park and the 
University of Chicago “(UoC)” amongst the otherwise African-American neighborhoods. “Mexican 
Concentration in Chicago” indicates “Mexican hot spots” and ranks them with “authenticity levels” 
whereas other mappers indict how both residents from elsewhere in Chicago and local guidebooks 
continue to avoid the majority African-American areas on the city’s south side. “Stuff that Northsiders 
Generally Aren’t Aware Exist” lists south side businesses in much the same manner as the Chicago 
Not For Tourists (NFT) annually published guidebook aimed at residents(7). NFT also maps bars, 
cafes, clubs and a host of other information, however, “For some reason the 2003 NFT... ends at 
Kenwood/Hyde Park,” that is, around 60th Street. “Last time I checked,” says the mapper of “Real 
South Side,” “Chicago continues to 135th Street.” Much of the area between 60th and 135th Streets is 
predominantly African-American.
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Mapping Chicago’s political history, from the labor politics of the late 19th Century to the 2008 
election of President Barack Obama, who worked as a community organizer in the African-American 
neighborhoods of the “Real South Side,” is a Herculean task. The online Labor Trail project is one 
such effort (see: http://www.labortrail.org/), and the NPA contributors offer their own commentaries. 
The Cold War impact on Chicago is neatly described as “Truth” rather than “Legend” in “Missile 
Silos.” “There are empty missile silos in Jackson Park,” the author contends, referring to five hundred 
acres of parkland and lagoons on the south side of the city that was constructed to support the 1893 
World’s Columbian Exposition. “Maybe they had nuclear warheads on them when the missiles were 
there 1951-1976.” “See you in Chicago in August!” was a Yippie slogan in 1968, and this map, as well 
as “Iraq Veterans Against the War” echo the Vietnam era, albeit referencing current US military 
action. The latter irreverently offers to save the FBI “the hard work of finding I.V.A.W. members” 
by indicating the location of their homes; the former identifies “Viet-raq” and  pointedly asks “Is 
it any different now?” “A small dedication to making Chicago Greener” criticizes the inadequacy 
of Chicago’s recycling program and the mapper’s own contribution, bicycling, to reduce Chicago’s 
pollution levels. More dramatically, “Infection Chicago: Neoliberal City” shows the corporate logos 
of McDonalds, Starbucks, Potbelly’s and Chase Bank dominating the 230 square miles within the city 
limits, the author’s title indicting that this is seen negatively, these national and international chains 
contaminating of Chicago. Indeed, Starbucks CEO Howard Schultz stated in 1987 that Chicago was a 
“primary interest” for the coffee chain’s expansion because it offered “a high degree of sophistication, 
a high downtown density and a good economy” (8). 

Chisinau, Moldova

R: Workshop discussion during Notes 
for a People’s Atlas of Public Space in 
Chisinau residency, May, 2010.
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More Maps

Some maps need no narration: In “My Dog’s Segway Ride” an asterisk locates Buckingham Fountain 
(a 1927 neoclassical collection of fish and stylized bronze seahorses located in Grant Park) where the 
mapper and her/his dog rode a Segway scooter together. The city boundary becomes the body of the 
dog, O’Hare airport in Chicago’s far northwest becomes the dog’s snout, its tail wagging excitedly in 
the approximate location of the interstate bridge linking Illinois and Indiana in the city’s south east. 
Others demand it: the minimalist “I buried a gun here” raises more questions than it answers. Why? 
What happened? Had the gun been fired? Was there a crime? Is the mapper bluffing? Some tell stories, 
such as “City as Text,” others just entertain like “City Bird” and “Joan’s Cool Life 2008.” 
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Project Dates

2005-Present

Exhibitions (Chicago unless noted):

Entorno at Polvo Gallery  
April 28 – May 20, 2006

Pass it On! Connecting Contemporay 
DIY Cultures at Columbia College 
Chicago’s A & D Gallery  
March 1 – April 14, 2007

Pedagogical Factory at  
Hyde Park Art Center  
July 22 – September 23, 2007

An Atlas of Radical Cartography  
at Gallery 400, University of  
Illinois Chicago  
November 27, 2007 – January 19, 2008

Around the Coyote at  
Wicker Park Field House  
January 15 – January 18, 2009

The Synesthetic Plan of Chicago: 
A Multi-Sensory Journey Through 
Chicago and Its Neighborhoods  
at Chicago Cultural Center  
June 1 – October 9, 2009

Transductores at Centro José Guerrero 
(Granada, Spain)  
December 3, 2009 – February 14, 2010

Transductores at ACVic.  
Centre d’Arts Contemporànies  
October 1 – November 23 2010

You’re Pushing Too Hard  
at Chicago Art Department  
January 14 – 22, 2011

TRANS LAB - Pedagogical Laboratory 
at Sala Amárica (Vitoria-Gasteiz, Spain) 
April 1 – May 29, 2011

The Urban Imaginarium at The 
Untitled Gallery, Marwen (Chicago, IL) 
August 5 – September 19, 2011 

Chicago is a city in the state of Illinois, it is the third largest 
metropolitan area in the United States. The area was occupied 
by indigenous people until the late 18th Century when it was 
turned over to the States as a military post. It emerged as a 
transportation hub in the second half of the 19th Century due to 
its prime location on the Great Lakes and as a midwestern state. 
Immigration to Chicago at the end of the 1800s made it one of 
the fastest growing cities in world history and required more 
infrastructure development, including public sanitation and 
municipal parks. After a great fire destroyed a third of the city 
in 1871, much of Chicago had to be rebuilt, leading to large-scale 
development projects and many labor conflicts that ensued. The 
Twentieth-century Chicago is what we associate with the city 
today: sky scrapers, gangland, city planning, machine politics, 
protests. Mayor Richard J. Daley took office in the 1950s and 
caused many structural changes in the city as well as constructed 
many of the city landmarks that we are familiar with today. His 
son, Richard M. Daley, followed suit, ruling the city 1989-2011. 
Within the tenure of both Daleys, city neighborhoods remained 
extremely segregated, with African Americans in the south and far 
west, Caucasians along the lakefront and north neighborhoods, 
and Hispanics settling southwest of the loop. This coincides with 
the spread of condominiums westward from the lake and into 
the north side with some spots in the loop and in Hyde Park in 
the south. Neighborhoods like Wicker Park in the northwest that 
used to be the working class have been greatly gentrified since the 
mid-1990s. Chicago experienced a trend towards neoliberalism, 
exemplified by the privatizing of public amenities under the 
Richard M. Daley administration.

Chicago, IL  
Pop. 2,695,598 
Lat. 41°51’ North 
Long. 87°41’ West
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Zagreb, Croatia      
Pop. 804,200 
Lat. 45°49’ North 
Long. 15°58’ East

Croatia was first settled in the 7th century, Croats later established 
Zagreb in 1024. Once the second city of the former Yugoslavia, 
today it is the largest city of the Republic of Croatia and its seat of 
central governmental and administrative bodies. Because Zagreb 
is the capital and largest city of the republic of Croatia, it is the 
seat of the central government and administrative bodies. The city 
was first divided into two core centers, with clergymen on one 
side and farmers and merchants on the other, and then united in 
the 1800s through the main city square. Croatia became popular 
for its prime location for transportation between the Adriatic 
Sea and central Europe. As the city became more connected 
through railway lines, it adopted the suburban block pattern of 
other central European cities. More residential housing became 
available after World War II, resulting in a large population 
increase and the clustering of the working class.
Notes:  The first attempt to adapt NPA outside Chicago, the Zagreb efforts occurred 
at the invitation of BLOK, the organizers of “Urban Festival”  annual public art 
convergence. Because it was our first experiment, Dave Pabellon and Daniel Tucker 
acted as the map-makers more than in future NPA efforts, working under the 
name “The Speculators” as an attempt to reflect the research process conducted 
by outsiders looking in. The initial map was designed to be blank with no outline 
of the political boundaries of the city limits because our hosts suggested that no 
Zagrebians would recognize their city that way and they encouraged us simply to 
indicate the rough shape of the river and the location of the city center. The process 
unfolded over one week where informational walking tours on ecology, urban 
planning, art, and political history were led by local residents. The Speculators 
also went on drifts throughout the city, talking with random residents at markets 
about the travel routes of their goods, led map-making workshops with a student 
group, interviewed urban planners about the legacy of socialist state planning on 
the current urban design and solicited numerous thematic maps from residents 
around the local academic and arts communities. The results were compiled over the 
course of the week into a “critical tourist” guide to Zagreb which was printed and 
distributed locally at the university and tourism offices. A lecture on mapping and 
the work of AREA Chicago was held at upon the completition of the visit at Booksa, 
a leftist bookstore and cafe where a window display of the blank map of Zagreb was 
presented in the storefront that invited passers-by to record important local cultural 
spaces and historical events by drawing directly on the window pane.

See http://peoplesatlasofzagreb.wordpress.com

Project Dates 

June 14 – 20, 2007

Exhibition 

Urban Festival

Collaborating Partners: Hana Dvornik, 
Sonja Soldo of BLOK, University Art 
History students, Ryan Griffis, Booksa, 
Marko Sancanin, WHW, MaMa, Tourism 
Office, Ivan Zaluski, Danko, Dejan Krsic
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Syracuse was named for the Sicilian city of Siracusa and is made 
up of various villages that joined the city over the years. Since 
its incorporation as a village in 1825, it has served as a major 
crossroads in the New York State through the development of 
the Erie Canal and a major railroad network. Once dominant 
industries like the Carrier air conditioning corporation have left 
the area, leaving Syracuse with health care and education as its 
main employers. Syracuse is the fifth most populous city in New 
York State.
Notes: The local newspaper The Post Standard featured the map as a center spread 
of their Sunday entertainment section on February 17, 2008 (which also featured an 
article dealing with the An Atlas exhibit). The staff at the Redhouse enthusiastically 
supported the project by continuing to use it at local art fairs and educational events 
after the exhibit had been completed.

Syracuse, NY
Pop. 145,170 
Lat. 43°03’ North 
Long. 76°09’ West

Project Dates 

February 5 – March 12, 2008

Exhibition 

An Atlas of Radical Cartography at the 
Redhouse Art Center 

Collaborating Partners: Natalia Mount, 
David Clayton and the staff at the 
Redhouse, Lize Mogel and Alexis Bhagat
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Project Dates 

September 19 – December 2, 2008

Exhibition 

Experimental Geography at the 
Richard E. Peeler Art Center,  
DePauw University

Collaborating Partners: Students in 
Rebecca Upton’s DePauw University 
anthropology course,  Kaytie Johnson 
and the Peeler Center staff, Independent 
Curators International

Notes: Students were assigned the task 
of collecting maps off campus, as a 
response to the intense divide between 
“town and gown” or Greencastle and 
DePaw. Lauren Cumbia, Dave Pabellon 
and Daniel Tucker led a workshop for 
the course discussing case studies of 
other mapping projects.

 

Greencastle, IN
Pop. 10,326  
Lat. 39°47’ North 
Long. 86°08’ West

Greencastle was founded in 1821 by Scots-Irish settlers from 
Pennsylvania. The city became the county seat of Putman County 
in west-central Indiana. The city remains fairly small, with a 
population of around 10,300, but is expected to grow with the 
new city revitalization efforts taking place. DePauw University and 
Ivy Tech Community College make it a strong educational center 
and bring many visitors to the area.
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Portland sits at the confluence of the Willamette and Columbia 
rivers. At its incorporation in 1851, it had over 800 inhabitants 
and a few notable accomplishments like a steam sawmill, a 
log cabin hotel, and a newspaper. By 2010, with over half a 
million residents, it has added far more accomplishments to its 
repertoire, such as attribute of being one of the world’s most 
environmentally friendly cities. As Portland’s metropolitan area 
grew, civic attention was given to coordinated land-use planning 
and transportation, as evidenced by its adoption of the light rail 
metro. Projects like the 40 Mile Loop (one of the country’s most 
successful greenways), conservation policies, and an urban growth 
boundary were put into place.
Notes: Friend of AREA Marc Moscato was asked to contribute to an exhibition  
about the overlap between cartography and art and adapted NPA to his local context. 
The installation was simple and allowed people to hang their maps after they 
completed them.

Project Dates

May, 2009

Exhibition

Grassroots Cartography at 
SEA Change Gallery

Collaborating Partners: SEA Change 
Gallery, Katherine Ball, Alec Neal, Marc 
Moscato

 

Portland, OR
Pop. 583,776 
Lat. 45°31’ North 
Long. 122°39’ West
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Pittsburgh, PA 
Pop. 305,704 
Lat. 40°26’ North 
Long. 80°00’ West 

Project Dates 

October 10, 2009 – January 30, 2010

Exhibition

Experimental Geography at the Miller 
Gallery of Carnegie Mellon University

Collaborating Partners: Miller Gallery 
staff: Astria Suparak and Margaret Cox; 
Independent Curators International

Pittsburgh sits on the Ohio River Valley and north Appalachia  
in Pennsylvania. It is speculated to be among the oldest  
sites of human settlement in North America, as far back as  
16,000 - 20,000 years. Many of its city features such as its bridges 
and steel manufacturing base remain from the industrial era, 
hence its nickname “The Steel City.” Since the downturn of steel, 
the city has turned to its technological, educational, cultural 
and financial economic sectors and labored to redevelop its old 
industrial sites.
Notes: Museum staff sent a link to the downloadable blank map in emails to 
various people, neighbors, friends, colleagues; and included the link in various 
announcements, Tweets, and Facebook messages. Additionally the Museum  
printed out maps in the gallery for people to pick up and make on site.
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Granada is in Andalusia, southern Spain, nestled at the foot of 
the Sierra Nevada mountains. From the time it was settled, it was 
ruled by many Caliphs, Arabic Sultans, and dynasties. It was once 
part of a great Arabic empire that stretched up into northern 
Spain but later was turned into a Catholic monarchy. The Albaicin 
district and Alhambra citadel, the latter recognized by UNESCO 
as a World Heritage site, demonstrate the influence of the Islam 
during the Moorish period. Granada is a popular place to go study 
because of Granada University, thus Granada’s population changes 
a lot due to its large tourist and student population.
Notes: The organizers of Transductores wanted to engage educational groups 
visiting their exhibition from all over the province of Granada and therefor 
developed blank NPA maps for each of the villages/cities where the visiting groups 
lived. The exhibition featured a wall installation of NPA maps from Chicago and 
a clothesline with all of the blank maps of Granada that were gradually replaced 
with completed maps as educational workshops were conducted throughout the 
exhibition period. www.transductores.net

Project Dates

December 3, 2009 – February 14, 2010

Exhibition

Transductores: Spatial Politics  
and Collective Pedagogies at  
Centro José Guerrero

Collaborating Partners: Javier Rodrigo 
and Antonio Collados

Granada, Spain
Pop. 876,184 
Lat. 37°11’ North 
Long. 3°36’ West
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Waterville was once home to the Abenaki people who were driven 
out after King William’s War (1689-97). The village was originally 
incorporated as part of the town of Winslow in 1771, but Waterville 
residents incorporated themselves in 1802 after difficulties 
in crossing the river to attend town meetings. Located on the 
Kennebec River, Waterville became a shipping center and home 
to numerous mills that provided the industrial base of the town’s 
economy. Colby College, a liberal arts college, was founded there 
in 1813, and was later joined by several other cultural institutions 
that have helped buffer the decline typical of New England mill 
towns in the later twentieth century.
Notes: Museum staff connected with Robin King, the art teacher at the George J. 
Mitchell Elementary School in Waterville who had 3rd grade students make maps for 
the exhibition. Sixteen 3rd graders at Mount Merici, a Catholic school in Waterville, 
also made maps. The museum exhibited the maps in rotations of two classrooms at a 
time over the course of the exhibition run.

Waterville, ME 
Pop. 15,722 
Lat. 43°40’ North 
Long. 70°13’ West

Project Dates

February 21 – May 30, 2010

Exhibition

Experimental Geography at the  
Colby College Museum of Art

Collaborating Partners: Lauren 
Lessing, Kim Bentley, Isabelle  
Smeall, Robin King, Independent 
Curators International
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Project Dates

April – December, 2010

Project

CHIOSC

Collaborating Partners: Oberliht 
Association, Vladimir Us, Nataša 
Bodrožić, Vadim Tîganas, ksa:k

Chisinau, Moldova    
Pop. 664,700 
Lat. 47°00’ North 
Long. 28°50’ East

Chisinau is the capital city and economic and cultural center of 
Moldova. The city name refers to a spring around which it was 
built. Chisinau’s growth in the 20th century was slowed by large 
scale destruction occurring in World War II, during which it 
was occupied by the USSR and then the Nazis, and a devastating 
earthquake in 1940. After WWII, Moldova was part of the USSR 
until independence in 1991, after which the city faced a turnover 
in national identity, as seen through the renaming of localities and 
street names. The city received international attention as the site 
of the May 2009 “Twitter Revolution” which indicated large scale 
discontent between generations and over the tension between 
national alegence to both Russia and Romania (representing a 
desire to one day join the European Union).
Notes: When members of Oberliht (aka Moldovan Young Artists Association) came 
to Chicago, they were looking for ideas about how to encourage large numbers of 
people to think about and collectively engage in research about public space in their 
city. They were interested in incorporating Notes for a People’s Atlas into CHIOSC, 
a series of events and activities dealing with the theme of public space and centered 
around a semi-permanent installation and public stage called the Flat Space designed 
by local artist and curator Stefan Rusu. They began to adapt NPA, calling it “Notes 
for a People’s Atlas of Public Space in Chisinau” and included the blank maps in PLIC 
(their monthly literary and art magazine) and handed them out at events taking 
place around the Flat Space. The organizers invited Dave Pabellon and Daniel Tucker 
from AREA to come to Moldova and lead some workshops and curate a video series 
about the ideas behind NPA so that the project would make a deeper impact. Over 
the course of that visit a fold-out poster with essays about NPA and the CHIOSC 
initiatives was produced and disseminated again through PLIC magazine. Oberliht 
members continue to produce NPA maps and develop their own projects stemming 
from these themes.

http://atlasofchisinau.wordpress.com/
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New York is thought to be the cultural capital of the world and 
persists as one of the most influential and populous metropolitan 
areas to date. The city’s make-up consists of five boroughs that 
span 305 square miles. Its prime location on the coast of the 
Atlantic Ocean made it the gateway for immigrants coming into 
America in the late 19th and early 20th centuries and it still holds 
onto this diversity.
Notes: This version of NPA was produced in the same building as the Center for 
Place, Culture and Politics headed by the renowned geographer David Harvey who 
has been a significant influence on this project. CUNY Graduate Center is one of  
the most affordable and rigorous science and social science doctoral programs in  
the country and provided an ideal audience for NPA by displaying the collected  
maps outside of the gallery in their administrative hallways throughout the course 
of this exhibit.

Project Dates

June 24 – August 27, 2010

Exhibition

Experimental Geography at The James 
Gallery, The Graduate Center at City 
University of New York

Collaborating Partners: Independent 
Curators International

New York City, NY    
Pop. 8,175,133 
Lat. 40°44’ North 
Long. 73°55’ West
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Detroit’s name comes from the Detroit River, which served as a 
major port at the time of its founding in 1701. France catalyzed the 
city’s growth by offering free land to families in the 1700s. As the 
city expanded in the 1800s and was passed to the United States, it 
became a major transportation hub and saw the rise of shipping, 
shipbuilding, and manufacturing industries. Detroit is well known 
for its reputation as the core of the American automobile industry 
owing to Henry Ford, but the industry has since declined and left 
its economy struggling. Detroit has been a hub of militant Labor 
and community organizing, spawning such groups as the League 
of Revolutionary Black Workers and social theorists such as James 
and Grace Lee Boggs. Long-running redevelopment plans have 
been in order since the 1970s, namely the “Detroit Renaissance” 
which aimed for new business and industrial facilities, improved 
public and recreational spaces, and better housing. The same 
Detroit River it was named for now runs along a number of high 
rise residential buildings, skyscrapers, and parks.
Notes: The Maps were handed out to participants during the “Research for the 
Revolution: Radical Research Strategies for Movement Building” workshop 
organized by Team Colors Collective. NPA has always been conceived as a research 
tool and sharing the maps in the context of a presentation about AREA helped to 
illustrate how the magazine and organization simultaneously document, produce 
and dissiminate research about Chicago and how that process has been adapted 
to other cities. The maps were used later in the fall of that year for the exhibition 
“Considering The City.” The two contexts provided diverse perspectives with the 
Social Forum panel consisting of activists from outside of Detroit and the exhibition 
space largely attracting artists from Detroit.

 

Project Dates

June 25 – October 8, 2010

Exhibition

US Social Forum and “Considering  
The City” exhibit at Work * Detroit 
gallery of University of Michigan 

Collaborating Partners:  Frank 
Edwards and Robin Hewlett from 
AREA, exhibit curator Charlie  
Michaels and Stephen Schudlich  
from Work * Detroit

Detroit, MI  
Pop. 713,777 
Lat. 42°23’ North 
Long. 83°05’ West
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Boston is the capital of Massachusetts and one of the oldest 
cities in the United States, dating back to 1630 when it was first 
founded by Puritan colonists from England. At first the area 
only encompassed the Shawmut Peninsula but its borders have 
expanded due to land reclamation (now it is 89.6 square miles). 
Historically, Boston has been a significant site of resistance, 
notably through its major role in the American Revolution as 
site of the Boston Massacre and Tea Party. The city used to be 
the world’s wealthiest trading port, but its shipping industry 
was surpassed by manufacturing after the Embargo Act of 1807. 
The economic sectors again shifted in the mid 20th century 
after large-scale urban renewal, and today are largely education, 
health, technology, and finance. With this shift came extremely 
high costs of living due to gentrification.
Notes: Invited to give a lecture about activist mapping at the DS4I space, Daniel 
Tucker worked with Dave Pabellon and Groundswell to develop a NPA project to 
release at the lecture. The inner core of Boston did not encompass the range of 
places that made up most people’s impressions of what constitutes Boston and so 
the map was expanded to be a more open-ended definition of “Greater Boston.” The 
maps were distributed and filled out on the spot at the lecture and distributed via 
the Groundswell blog in the days leading up to and following the public event.

 

Project Dates

July 28, 2010

Exhibition

Lecture on activist mapping practices 
at DS4I

Collaborating Partners: James David 
Morgan of Groundswell and Kenny 
Bailey and Lori Lobenstine of Design 
Studio for Social Intervention

Boston, MA   
Pop. 617,594 
Lat. 42°19’ North 
Long. 71°05’ West
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Pilsen is a neighborhood in Chicago’s “Lower West Side,” accessible 
by the Pink line on the El transit lines. Czech immigrants founded 
it and named it after a city of the present-day Czech Republic.  
One of the few Chicago neighborhoods which retains buildings 
from the pre-1871 Fire, Pilsen has experienced many changes  
in its demographics over the years. It was important as a refuge  
for a number of Slavic ethnic groups in the late 19th and first 
half of the 20th century, with a mix of working class people and 
wealthy families. The construction of the nearby University of 
Illinois at Chicago (“Circle Campus”) in the 1960s displaced many 
Mexican-Americans, who relocated to Pilsen and turned the area 
into a predominantly Hispanic neighborhood.
Notes: During a fundraiser for AREA Chicago these maps were distributed to the 
audience to encourage discussion about the rich history of the neighborhood where 
this event was being held and to engage the youth who participate in the Yollocalli 
arts programs of the National Museum of Mexican Art.

Pilsen (Neighborhood of Chicago, IL)
Pop. 44,301 
Lat. 41°51’ North 
Long. 87°41’ West

Project Dates

August 7, 2010

Exhibition

Cheap Art for Chicago

Collaborating Partners: Yollocalli 
Arts Reach
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Santiago was founded in 1541 by a Spanish conquistador and is the 
capital and largest city of Chile. Indigenous resistance against the 
Spanish conquistadors ultimately failed to hold the territory, and 
the native population moved south. The city grew up on either side 
of the Mapocho River, and the two parts of the city were linked in 
1767 with the construction of the Calicanto Bridge. The early city 
layout consisted of 126 blocks of straight roads. In the late 1800s, 
public planning was aided by the formation of a school system 
and universities. The 1900s saw more redevelopment, such as the 
remodeling of Cerra Santa Lucia and the creation of Camina de 
Cintura, a road that was to circumnavigate the entire city. At this 
time Santiago begun to face more centralization of wealthy and 
poorer areas, stunted inner city growth and more urbanization 
of rural areas. In 1962, it hosted the soccer World Cup which 
led to the improvement of many public works. Modern-day 
Santiago encompasses a large metropolitan area with high rise 
architecture, suburbs, and shopping centers.
Notes: Former Chicago resident Nicole Rademacher who is living in Santiago 
reached out to her collegues at the artist-run center BLOC and the NGO VE-global to 
host NPA workshops.  

Santiago, Chile  
Pop. 5,278,044 
Lat. 33°26’ South 
Long. 70°40’ West

Project Dates

August 15, 2010

Exhibition

TALLER PARA TODOS

Collaborating Partners: Nicole 
Rademacher, BLOC/Tutorías de Arte, 
VE-global
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Long inhabited by indigenous people, the site of today’s London 
was first settled by whites at the beginning of the 19th century 
and incorporated as a village in 1826. The early wood settlements 
were destroyed in a fire and the village had to be rebuilt as a city 
in the 1850s. “The Forest City” grew tremendously in that period, 
with the relocation of the court and administration to London in 
the 1820s, the arrival of the military in the 1830s, and the railway 
in the 1850s. Waves of annexation of surrounding suburban areas 
in the 1960s-1990s made London one of the largest metropolitan 
areas in Ontario. Remnants of earlier eras still exist: London East,  
an eastern suburb, continues as its industrial center, Georgian 
cottages and other housing are popular, and many of the annexed  
villages still retain a “sense of place.” Outward growth created more  
expansive new subdivisions such as Westmount, Stoneybrook, 
and Pond Mills. There is a strong focus on education, health care, 
tourism, and manufacturing and economic activity centers on 
military vehicle production, medical research, insurance, and 
information technology.
Notes: The maps were distributed to a children’s art class and visitors to the  
museum and in the Learning Lounge, an area of the gallery used for reading and 
education programs.

London, ON, Canada   
Pop. 352,395 
Lat. 42°59’ North 
Long. 81°14’ West

Project Dates

October 9, 2010 – January 2, 2011

Exhibition

Experimental Geography at Museum 
London

Collaborating Partners: Independent 
Curators International, Melanie 
Townsend
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Sherbrooke was settled in 1793 by American Loyalists who declared  
its territory at the confluence of St. Francis and Magog river.  
It is the only major city in the Eastern Township region of Quebec. 
Most of its growth occurred in the 1800s, with the relocation of 
the administrative center of the Saint-François judicial district 
and the creation of a railway network in the Eastern Townships. 
The 20th century saw a decline in manufacturing and textile 
industries and growing emphasis on commerce, education, and 
government services. Coinciding with its economic growth, the 
development of more cultural centers helped to revitalize the city. 
A recent population boom came in 2002 when Sherbrooke merged 
with surrounding cities. It is now composed of six boroughs: 
Brompton, Fleurimont, Lennoxville, Mont-Bellevue, Rock Forest-
Saint-Élie-Deauville and Jacques-Cartier. 
Notes: The maps were distributed to visitors to the museum and school groups as 
part of the educational programming.

Sherbrooke, QC, Canada
Pop. 147,427 
Lat. 45°24’ North 
Long. 71°54’ West

Project Dates

January 28 – March 21, 2011

Exhibition

Experimental Geography at Foreman 
Art Gallery, Bishop’s University

Collaborating Partners: Independent 
Curators International, Vicky Chainey 
Gagnon, Yael Filipovic

area_npa_v10.indd   92 10/31/11   8:54:47 AM



Notes for a People’s Atlas
93

area_npa_v10.indd   93 10/31/11   8:55:01 AM



Notes for a People’s Atlas
94

Ukraine has existed in Central/Eastern Europe in some form 
since the 9th century. Following the disintegration of the first 
Kyivan Rus’ state, Ukraine was within the Kingdom of Galicia 
(Halychyna) and Volhynia in the 13th-14th centuries, and was 
subsequently subsumed into the Lithuanian state. A period of 
Polish rule was followed by the formation of a self-governing 
Cossack republic (Zaporizhian Sich), prior to division between 
the Russian and Austro-Hungarian Empires. Following WWI, 
imperial fragmentation and a nationalist movement led to short-
lived independence as the Ukrainian National Republic (1918-
21). Following the Ukrainian-Russian war and foreign military 
intervention, Ukraine, weakened and internationally isolated, 
fell under Bolshevik control, becoming part of the USSR. During 
the Soviet era, Ukrainians suffered from the Holodomor, Stalin’s 
artificial famine genocide which killed around ten million, mass 
deportations, murders of nationalist intellectuals, and millions 
in casualties in WWII. Following the USSR’s dissolution, Ukraine 
proclaimed independence on August 24, 1991, in its capital Kyiv. 
Ukraine today covers 603,628 sq. km. and comprises 24 provinces 
and the Autonomous Republic of Crimea.
Notes:  A Chicago ex-pat living in Ukraine, Roman Petruniak, proposed to develop a  
“Peoples Atlas of Public Space” in 5 different Ukrainian Cities (Uzhgorod, Donetsk, 
Kherson, Simferopol, Vinnytsia) as part of the the Garage Gang Kollektiv’s year-long 
“Celebration Generation” project.

The Celebration Generation project officially began in October 2010 when members 
of the Garage Gang Kollektiv embarked upon a five week tour throughout Ukraine in 
their mobile communications lab called the “Fura Kultura”.  The purpose of the tour 
was to investigate how Ukrainian citizens perceive the concept of public space and 
the concept of the “Right to the City” and was partially inspired by the NPA project in 
Chisinau, Moldova conducted earlier that year. 

Blank maps of each city were distributed in each city visited on tour.  In the end, over 
300 hand-drawn maps were collected during the course of the tour.  Afterwards, 
with the help of local partner organizations from each city, members of Garage Gang 
Kollektive analyzed and aggregated the map data into a set of Google maps.  

http://www.biggggidea.com/

Ukraine
Pop. 45,888,000 
Lat. 50°28’ North 
Long. 30°29’ East

Project Dates

October 2010 – June 2011

Exhibition

Big Idea Festival: Kyiv ( June 4, 2011)

Collaborating Partners: Garage Gang 
Kollektiv, Roman Petruniak
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Swamps and sand dunes discouraged permanent settlement along 
the southernmost shore of Lake Michigan until 1906, when US 
Steel created Gary as home for the world’s then largest steel-
making plant. Eager to avoid strikes like that a decade earlier in 
Chicago’s Pullman neighborhood, 20 miles to the west, US Steel’s 
paternalism established municipal infrastructures and civic 
institutions as it simultaneously initiated patterns and practices of 
ethnic and racial segregation, the consequences of which continue 
to plague the city today. Major changes occurred in the mid-20th 
century as whites left the city and African Americans became 
the majority and leading working class. Nicknamed “City of the 
Century,” Gary has lost more than half its population over the past 
fifty years.
Notes: This is the only version of NPA that is entirely online. Results are compiled 
through Google maps, taking advantage of the technology that is changing how 
people relate to maps and geographic information. Started by Samuel Barnett,  
a core member of AREA Chicago, as a way to engage and better understand the  
city he grew up next to, the process of collecting research and ideas from residents  
includes: printing out neighborhood specific regional maps akin to past NPA  
projects, presentations to local organizations, and extensive secondary research  
into a rich and substantative body of local social history. The project is 
currently focused on hidden histories Gary’s neighborhoods and is accessible at 
peoplesatlasgi.wordpress.com.

Project Dates

Ongoing

Exhibition 

N/A

Collaborating Partners: Samuel Barnett

Gary, IN
Pop.  80,294 
Lat. 41°35’ North 
Long. 87°20’ West
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Valparaíso is the 6th largest city and commune of Chile. Its first 
settlers are thought to have been either the Changos Indians or 
the Picununches Indians. In the 1500s Spanish explorers began to 
settle the area, naming in “Valparaíso” after their commander’s 
native town in Spain. Chile gained its independence from Spain 
in 1818 and the city emerged as an important seaport serving the 
European trade routes that passed through the Straits of Magellan 
at the tip of South America. Particularly busy during the California 
Gold Rush of the late 1840s and 1850s, Valparaíso declined 
following the construction of the Panama Canal. Numerous 
immigrants from all over Europe gave it an international character 
that eased its transition to a tourist economy and many of the 
neighborhoods that were settled in have now been preserved as 
National Historic Districts. In the late twentieth century, activists 
lobbied for the government to apply for UNESCO world heritage 
status, and was finally given in 2003 which gave rise to a new wave 
of real estate speculation. 
Notes: NPA Valparasío was developed as a workshop under the auspices of 
“Valparaíso Aula Permanente” (Permanent Classroom Valparaíso) which is an 
open research project planned as a process of building a learning community 
across the city and its current culture scene. The project encompasses three facets: 
an exhibition, a workshop and public sessions. Sitesize first learned of the NPA 
approach through their participation in the Transductores: Spatial Politics and 
Collective Pedagogies seminar at Centro José Guerrero in southern Spain in which 
NPA mapping workshops about the province of Granada were being developed. 

http://valparaisoaulapermanente.wordpress.com/

Project Dates 

October 2010 – Present

Exhibition

“Valparaíso Aula Permanente” 
(Permanent Classroom Valparaíso) 

Collaborating Partners: Sitesize, 
Apariencia Pública and CRAC 
Valparaíso

Valparaíso, Chile
Pop. 275,982 
Lat. 33°03’ South 
Long. 71°37’ West
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NPA was featured in the following exhibits and festivals between 2005-2011:

Mess Hall (Chicago, IL) “Mapping Chicago” brunch and workshop, summer 2005

Entorno at Polvo Gallery (Chicago, IL) from April 28 – May 20, 2006

Pass it On! Connecting Contemporay DIY Cultures at Columbia College’s  
A & DGallery (Chicago, IL) from March 1 – April 14, 2007

Urban Festival (Zagreb, Croatia) from June 14 – 20, 2007

Pedagogical Factory at Hyde Park Art Center (Chicago, IL) from  
July 22 – September 23, 2007

An Atlas of Radical Cartography at Gallery 400 (Chicago, IL) from November 27, 
2007 – January 19, 2008 and at the Redhouse Art Center (Syracuse, NY) from 
February 5 – March 12, 2008

Experimental Geography curated by Nato Thompson and Independent Curators 
International at Richard E. Peeler Art Center, DePauw University (Greencastle, IN); 
The Albuquerque Museum (Albuquerque, NM); Rochester Art Center (Rochester, 
MN); Miller Gallery of Carnegie Mellon University (Pittsburgh, PA); The Colby 
College Museum of Art (Waterville, ME); The James Gallery, The Graduate Center 
at City University of New York (New York City, NY); Museum London (London, 
ON, Canada); Foreman Art Gallery, Bishop’s University (Sherbrooke, QC, Canada) 
between September 2008 and March of 2011

Around the Coyote at Wicker Park Field House (Chicago, IL) from  
January 15 – 18, 2009

Grassroots Cartography at SEA Change Gallery (Portland, OR) May 2009

The Synesthetic Plan of Chicago: A Multi-Sensory Journey Through Chicago  
and Its Neighborhoods at Chicago Cultural Center (Chicago, IL) from  
June 1 – October 9, 2009

Transductores at Centro José Guerrero (Granada, Spain) from December 3, 2009 – 
February 14th, 2010

CHIOSC (Chisinau, Moldova) April – August, 2010

US Social Forum and “Considering The City” exhibit at Work * Detroit gallery of 
University of Michigan (Detroit, MI) June 25th – October 8, 2010

Design Studio for Social Intervention (Boston, MA) July 28th, 2010

Yollocalli Arts Reach (Chicago, IL) August 7th, 2010

Taller Para Todos at BLOC/Tutorías de Arte (Santiago, Chile) August, 15,th 2010

Transductores at ACVic Centre d’Arts Contemporànies (Barcelona, Spain)  
from October 1st – November 23, 2010

Valparaíso Aula Permanente (Valparaíso, Chile) from October 2010 – Present

You’re Pushing Too Hard at Chicago Art Department (Chicago, IL) from  
January 14th – 22nd, 2011

TRANS LAB - Pedagogical Laboratory at Sala Amárica (Vitoria-Gasteiz, Spain) From 
April 1st – May 29th, 2011

Big Idea Festival (Kyiv, Ukraine) on June 4, 2011

The Urban Imaginarium at The Untitled Gallery @ Marwen (Chicago, IL) August 
5 – September 19, 2011

This project was 
supported in part by CEC 
Artslink, Urban Festival, 
Graham Foundation, 
Driehaus Foundation, 
Around the Coyote, and 
Independent Curators 
International
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Special thanks all of the host venues, curators and 
collaborators mentioned throughout this book: 
Lauren Cumbia, Bill Ayers, Lize Mogul, Dakota Brown,  
Ryan Griffis of Art US, Deanna Issacs of the  
Chicago Reader, Victoria Fine, Jake Malooley and 
Ruth Lopez of Timeout Chicago, Connie Spreen, 
Rachel Wallis, the DSLR crew and Steve Anderson  
for inspiring this project with their Chicago and  
San Francisco maps, Center for Urban Pedagogy, 
Ryan Lugalia Hollon, Wicker Park photography 
by Jason Reblando for AREA, Ben Schaafsma for 
arranging the relationship with Around the Coyote, 
Abigail Satinsky for her workshop at the Wicker Park 
Field House; Past Interns: Monica Barra, Veronica 
Schubow, Ashley Weger, Haley Rose Martin, DePaul 
University, Department of Geography.  
Scanning and image preparation: Megan Kowakski, 
Darcy Lydum, Jayne Hileman

Designed by Dave Pabellon

Project Coordinated by Daniel Tucker

NPA Location descriptions by  

Ross Hrynkiv, Haley Rose Martin and 

Samuel Barnett

NPA Project descriptions by  

Daniel Tucker in collaboration with 

partnering organizations

Additional editing/proofreading by 

Samuel Barnett, Euan Hague, and  

Haley Rose Martin

Fiscal Sponsor of AREA Chicago: 

Experimental Station (Chicago, IL)
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